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other matters. Here, the author argues that Rembrandt was well-versed in history, 
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was important for Rembrandt in all periods of his life, who desired to achieve 
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who was considered to be the greatest painter of all time. Pliny claims that Apelles 

used only four colours: yellow ochre, red, white and black. This is the palette that 

Rembrandt adopted later in his life. The author also stresses the importance of not 

overworking the paintings and talks about how the late pictures of Apelles and other 

ancient artists remained unfinished, but were often praised above their completed 
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communication. Despite the author’s maybe excessive reliance on viewer’s 

impression, the book offers a valuable approach to Rembrandt’s late works. It 

examines his dramatic use of shadows in both his paintings and etchings and posits 

that the way he treated the paint contributes to the meaning and narratives in his 

works, mainly through the contrast between the textures or lack thereof of his 

impastos and imprimaturas. The author argues that Rembrandt’s roughness is not to 

be associated with lack of sophistication, but with truthfulness. The book also touches 

on the influence that Apelles had on Rembrandt, which affected the colours he used 

later in his life, as well as on the surprising dominance of red in some of his late 

paintings, such as The Jewish Bride and The Return of the Prodigal Son. 
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project started in the late 1960s with the aim of separating Rembrandt’s works from 



 Rembrandt’s Late Paintings     4 

those of his apprentices, followers and imitators, it grew into a massive collection 

dedicated to his paintings. Apart from great reproductions and X-ray photographs, it 

offers insightful essays by leading scholars and art historians on Rembrandt’s life, 

influences and environment. It compares his works from different periods, as well as 

to those of other artists. The pages that compare details from his paintings such as 

eyes and hands are particularly revealing. The first three volumes take chronological 

approach; volume III covers his later years; volume IV is about his self-portraits; 

volume VI is a good overview of his whole career. 
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Describing the activities in artists’ studios in the Netherlands of the time, this book 

provides us with detailed insight into the ways Rembrandt and his contemporaries 

worked. The many X-ray photographs of paintings and their chemical analysis are 

helpful in understanding the different stages of the way the master created his 

paintings. Above all, it gives a detailed analysis of how Rembrandt’s process 

developed over the years, showing not only the aesthetic contrast between his early 

and late works, but also that in his craft. 


